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Through the use of a disjointed baseline, a
charged rhythm and interrupted curves,
Brucker is designed to create an aggravated
and expressive text image.
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a
How can the

se

intangible no
tions

be tamed an
d made

manifest in d
esign?

The purity a
nd raw essen

ce of a piece
of work has

always been
of interest; b

e this the de
signed

simplicity of
a Shaker pro

duct or the h
onesty of

an Alfred W
allis painting

. The artist B
en Nicholson

was captivat
ed by the raw

free painting
s that Alfred

Wallis produ
ced in his fis

herman’s co
ttage at St Iv

es.

He had achie
ved what Nic

holson want
ed to and

without train
ing. A sentim

ent echoed i
n Picasso’s

famous quot
e “It took me

four years to
paint like

Raphael, but
a lifetime to p

aint like a ch
ild”. Also,

too, in the na
tural world,

the innate ha
rmony of the

‘picturesque
’ has fuelled

a fascination
of how to

capture the
energy and e

motion expe
rienced whe

n

something is
‘just right’. O

ften the thin
gs that creat

e

most interes
t are the sim

ple, naive on
es. Why do

the words na
ive and prim

itive conjure
up images o

f

unbalanced
wonkiness?

There is a lo
t of warmth,

passion and
energy in th

ings that are
raw and

immediate, a
nd yes, wonk

y.

Raw



Challenging and rejecting dominant social and
political structures is generally seen as the
preserve of the young. The early 20th century
provided opportunity for artists to translate their
revolutionary zeal into artistic expression. In
1905 four German artists formed Die Brücke (The
Bridge), their creative fervour produced work
imbued with innate energy. Raw, agitated, anti-
establishment and shocking. Their artworks,
exploding with angular, aggressive marks and
emotional tension; struck a cord with artists
across Central Europe, influencing them and the
wider graphic arts.
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Angular

Whilst working in the United States in 1912, the

Czech designer Vojtěch Preissig started to

design his own typefaces. In order to better

harmonise with his graphic illustrations, he

made letter shapes that reflected the angular

shapes and lines of the Expressionists.Over

the years his experiments progressed toward

the typeface Preissig Antiquawhich, in 1925,

was cast by the State Printing House in Prague.

Of this typeface Preissig said; “A font out of the

ordinary, neither dull nor erratic, nor even a

mere reflection or reproduction of the

classics; my intentionwith this font was to

protest against themechanical roundness and

polish of ordinary fonts bymaking an attempt

at impeccable proportions (it is an

exceedingly difficult task).”TheAntiqua

design is built from a series of wedgeswhich

describe each letter shape.There are no

curves; it is a constructed type.The type

imparts an inherent restlessness and edgy

vitality.
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silhouette
In
20
17
th
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or
ia
& A
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rt
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of

Sp
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n d
es
ign
er
Cr
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Ba
len
cia
ga
wa
s n
ot
afr
aid
to
ab
str
ac
t a
cc
ep
ted

no
rm
s i
n t
he
pu
rsu
it o
f a
ne
w
ex
pr
es
sio
n.
Th
e r
es
ult
s

of
wh
ich
se
t n
ew
sty
les
an
d t
ro
pe
s t
ha
t s
till
infl
ue
nc
e

th
e f
as
hio
n i
nd
us
try
tod
ay
. A
pr
im
ar
y t
he
me
ru
nn
ing

th
ro
ug
h m
uc
h o
f h
is
oe
uv
re
ad
dr
es
se
s h
ow

th
e s
ilh
ou
ett
e o
f t
he
bo
dy
ca
n b
e c
ha
ng
ed

th
ro
ug
h s
kil
fu
l (
oft
en
ra
dic
al)
sh
ap
ing

Se
ein
g t
he
ex
hib
itio
n p
ro
mp
ted
qu
es
tio
ns
as
to
ho
w

th
e c
on
ce
pt
of
‘si
lho
ue
tte
’ c
ou
ld
be
ap
pli
ed
to
th
e

de
sig
n o
f le
tte
rs.
M
or
e s
pe
cifi
ca
lly
, h
ow
do
es
th
e

sil
ho
ue
tte
of
a t
yp
efa
ce
ch
an
ge
its
rh
yth
mi
c

pa
tte
rn
ing
? T
yp
e d
es
ign
er
s o
fte
n t
alk
ab
ou
t th
e

sk
ele
tal
str
uc
tur
e o
f a
let
ter
th
at
un
de
rp
ins
its

sh
ap
e.
Is
th
er
e a
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mi
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ge
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tw
ist
ing
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ar
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an
d i
ns
tea
d f
oc
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on
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e s
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it i
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ee
n –
its

sil
ho
ue
tte
, a
nd
no
t w
ha
t li
es
be
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ath
. A
nd
ex
pa
nd
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fro
m
ea
ch
sin
gle
let
ter
to
th
e c
oll
ec
tiv
e s
ha
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s

of
a w
ho
le
typ
efa
ce
im
ag
e.
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It’s worth considering that the level of modification a typeface can sustain will dictate
its ultimate use.Also, the more distant its silhouette is from the accepted standards of
its archetype; the less functional the type may be.However, it is vital to challenge
established understandings of what beauty or perfection are.Both questionable and
often controversial subjects. Pushing and pulling the outlines, and balancing the rhythm
through different placings of stress points,will change the silhouette.And new ideas
need to be introduced to explore the immediacy and rawness that energise a form.All
with the intention to ‘make the best expression of shape’.We respond instantly and
instinctively to a visual thing. In typewe respond to its silhouette.
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