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Run Pal.
See him run.
Go Pal.

i See him go.

ABCDEC
FGHIJK
LMNOP
QRSTU
VWXYZ

alpHaBet 26, westvaco INSPIRatIONS 180, BRADBURY tHOMPSON (1950)

[rReDIStURBeD]

BackgROUND

WHILSt StUDYING at tHe Royal colLege of art IN 1991, I came
aCROSS BRADBURY tHOIMPSON’s alpHaBet 26, HIS pLaN to
stmpLify aND ImpROVe OUR eXIStING alpHaBet. He NoteD
tHat tHe alpHaBet we Use causes CONfUSION as tHeRre are
mulLtipLe symBsoLs for tHe same Letter. my fUurtHeR stubies
rRevealeD tHat tHeRe Have BeeN many attempts to mooify
tHe alpHaBet OveRr tHe years, from as far Back as tHe mip-
16tH ceNtURy. many of tHese earRLy eXpeRIMENtS WERE BaseD
ON tHe IDea tHat 26 Letters weRre INaDeQuUate. oNe SOLUtION
was to abp several strange HYBRID forms, so tHat every
SOUND WOULD Have Its OWN SsymBoL. some eveN suggesteD
tHat tue Letterforms we Use Be RepLaceD altogetHer.

It seems tHat eveRry 30 yeaRrs OR SO tHeRe IS a SUGGeStION
as to How tHe LatIN SCRIPt SHOULD Be CHaNgeD. tHe 20tH
CeNtURy Has seeN Its fair sHare. one startLiNg exampLe
was IN 1961 WHeN aROUND 70 SCHOOLS agreeD to INtRODUCE
HUNDReDS of SCHOOLCHILDREN to pitman’s augmenten
alpHaBet.! HerRe 19 New CHaRacCteRS were abnDeD, type was
cast aND Books were priNteD for epucatioNal use.

INsteap of augmentation, often pesigNers Have
suggestep stmpLification. tHe 20tH CeNtURY saw several
of tHese ‘sINgLe’ OR ‘UNIcase’ alpHaBets. proposals Have
iNcLupeD tHose fRom HERBeRt BayeRr IN 1926, JaN tSCHICHOLD
IN 1929, SJOERD De ROOS IN 1938 aND 1939, aND wIm CROUwWeL’s
New alpHaBet of 1967. IN tHe 1960, RegINaLD piggott beviseD
NatioNaL RomanN, WHICH aimeD to ReDuce tHe NUmBeR of

1 ‘easINg tHe aDvVeNtURe INto Literacy’ (1962-3)



Letters from 56 (Upper aND Lowercase) to ONLy 25, Q BEING
seeN as UNNecessary anD tHerefore RemoveD frRom tHe set.?
IN tHIS RICH HIStORY of alpuasetic ssmplLification all tHe
PROpPOseD soLutions rRapically alter tHe Letter sHape. INsteaD
of making tHe strRucture more stmpLe tHey oBfuscate 1t.

tHIs 1s most bramatically seeN witH wim crouwel’s

New alpHaBet, WHICH IS MORe of a GRAPHIC eXpeRIMENt

tHan a typeface.

BRADBURY tHOMPSON first startep to Look cLosely at
possiBLe cHaNges to tHe aLpHaBet IN 1944. IN westvaco
INSPIRAtIONS 145 (& pertopical for tHe grapHIC arts
community) tHompson folLLoweb tHe BauHaUs Ipea of
onLy usiNg Lowercase Letters. over tHe fOLLOWING years He
PReseNteD DIffereNt eXpeRIMENTS. IN Westvaco INSPIRALIONS
180 (1950), tHOMPSON presenteD a pLan to simpLify anD
ImpRrove tHe alpHaBet, eNtitLep alpHaBet 26. tHIS was a Less
styListic appROaCH BeING BaseD UPON tactical, Historical aND
PRrRactical ReasoNs. tHe pLaN sHOweD HOW misLeaDING It was
for a Letter, or aNy grapHIC SymBoL, to Have two pifferent
DesIGNS. tHe alpHaBet 26 pea was to use oNLy one symeoL for
eacH Letter By coOmBINING tHe most pistinct forms from Botu
tHe UpPpercase aND LoweRrcase sets INto a SINGLe set. as tHIS
appROACH ResteD ON USING exIstiNg Letterforms, tHere was
NO NeeD to INtRODUCe New LetteRr DeSIGNS; tHe ReaDeR Has NO
New symBoOLS to LeaRN. IN westvaco INSPIRAtIONS 213 (1960) tHe
pLaN was ReviveD. IN tHIS VeRSION, tHe four Lowercase Letters
(aemN) useD IN aLlpHaBet 26 were specially ReDeSIGNeD to
HaARMONISe WItH tHe OtHeR Letters IN tHe set.

ConTemPORaRY HANDLETTERING OFTEN
REFLECTS THE INFLUENCe OF THEe IDea IN ITS
PRODUCTION OF aesTHeTICALLY INTeReSTING,
ALTHOUGH TYPOGRAPHICALLY INDISCRIMINATE,
INIXTURES OF UPPER- anD LOWER-Case LeTTEeRS.

petail of alpHaBet 26 IN westvaco INSPIRAtIONS 213, BRaDBURY tHOMPSON (1960)

WHeN I saw alpHaBet 26 1 ImmebIately took to 1ts
strRUCtURe. 1t was BotH famiLiar aND frResH. HOwever,
IBecame aware tHat 1 was LOOKING at aND apprecIatiNg
tHe INDIVIDUAL WORDS. I was Not actuaLLy ReaDING tHe
text as a wHoLe. some worps sufferep fRom tHeIr Letter
COmMBINatIONS, especially tHe use of tne Lowercase N
foLLowINg tHe UppeRrcase I. IN tHIS case tHe ResULt was tHe
appearance of a BapLy priNteD m. tHese anomalies HINDERED
tue fLow anD reapasility of tHe text. tHIs was INteNsifiep
IN tHe ReDeSIGN PUBLISHED IN 1960. tHe 1960 VERSION WORKS
Better IN DISpLay sizes tHaN ItS 1950 PReDeCeSSOR, BUt ItS
HanDLING of LeNgtHy passages of text seems worse. tHINKING
ON tHIS I also came to tHe coNcLUSION tHat if 1 were to make
My OWN VERSION aSCeNDERS aND DeSCeNDeRS WOULD Be
NeeDpeD to kN1t tHe text BLock togetHeRr aND tRy to avoIip tHe
experience of reaDnINg LoNg sequences of small capitals.

By DOING tHIS tHe INteNtION was to try anD fooL tHe eye anD
BRAIN INtO acceptINg tHe UNIcase alpHaBet By simulatiNg tHe
overall appearance of trabItional text.

alpHaBet 26 was oNLy sHOwN for Roman type. italic was
NeveR meNtIONeD. It SeemeD StRaNge to me tHat BRADBURY
tHOMPSON SHOULD IgNORe 1talic - after alL, tHe prOpPOSED
IDea was INteNDeD to Be UNIVeRsal. tHOmMPSON’S ORIGINaL
argUMeNt rResteD ON tHe DiffereNce BetweeN Uppercase aND
Lowercase, yet tHere 1s aLso piffereNce BetweeN Roman
anD 1talic. so sHOULD tHe 1talic Be a sSLopeD Roman?

OR are CURSIVe forms alLoweD IN tHe ScHeme?

tHeRrRe wWere eNOUGH QUeStIONS aND OBSeRVatIONS to
justify an attempt to make some IMpROVEMENTS. I DECIDED
to propuce a typeface as part of my colLege tHesIs BaseD ON
BRADBURY tHOMPSON’S IDeas BUt armiNg to make a typeface
family comprising of ReguLagr, italic anND BoLD. at tHe same
time 1 wanteb to tRy anDp make tHe typeface Better for
ReaDING CONTINUOUS text.

2 regINalp piggott (1964)
3 Kees BROOS aND DavibD Quay (2003)
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my sketcHBoOk fROmM 1991 SHOWING 1Deas for a project USING tHe coLLege VERSION
of p1sturBance (Note tHat alL tHe HANDWRILING IS IN tHe DIStURBaNce styLe)
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DIStURBaANce (1991-3)

as part of tHe DeSIGN PrROCeSS I DeCIDED to WRIte UP my IDeas
IN tHe 26 Letters 1 cHose for my typeface. By DoINgG so 1 founD
out wHICH Letters came easily aND WHICH Letters mape
natural Ligatures. tHe orIgINaL peveLopment Name of tHe
typeface was antiBrRap, Because my 1peas CONtrasteD witH
BRADBURY tHOMPSON’s 1peas of pure stmplification. 1 aLso
INteNDeD to apD Ligatures to HeLp tHe RHytHM aND texture
of tHe settiNg - tHIS aDDeD to tHe puRity of tHe 26 Letters.

a coupLe of HyBRID LetterRs were DeSIGNeD (tHe § anD Q). tHese
Hap to Be StRONGLy RoOteD IN ReCOgNISaBLe aND accepteD
forms. tHey are IN essence a BLenD of BotH Upper aND
Lowercase. 1 becipeD to make tHe 1talic CURSIVe, aND SO some
of tue Letterforms piffer from tHeIR Roman oNes. aNtIBRaD
CHaNgeD Its Name to DIStURBaNce wHeN oNe of my Lecturers
saIp ‘you caN’t Do tHat to tHe alpHaBet, I1t’s t00 DIStTURBING’.
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tHe pLigHt of 0: part tHRee, sStuDeNt project USING tHe colLege VeRrsIoN of DisturBance
(a3 Layerep DyeliNe, Jeremy taNKarD, 1992)



1pesigNeD a Leaflet for DisturBaNce anD seNt 1t out to
VaRIOUS type companies. tHe ReceNtLy estaBLisHeD foNtsHOP
INteRNatIONaL weRre posItive aBOUt tHe type aND were keeN
to app It to tHeIR New anD GROWING fontfont LiBRaRry.
of couRse tHeRe WeRe CORRECTIONS tO Be mabe. IN tHe eND
tHe wHoLe typeface was ReDRawN foOR Its ReLease IN 1993 as

ff pisturBance.

tHROUGHOUL tHEe 20tH CENEURY vanious expenments nave seen
Canrien ot to simplify the alpHasetc structume. Hersent sayer iN 1925, Jan tscHicoln in
1929, 570080 D6 Ho0S 1 1935, 25D Wi CROUWEL 1 1967, 110 MO INTERESIING HoWereE,
B, FNOM BKADIURY HOMFSON WO CONTINUED M EXPERImENts tkOUgH the 19408 axn
Boes Not atfempt Lo cheate a New

triek £ Uses WHAL 13 CuRkeNtly KNOWS aND aCCEpten. HOWEveR

19505 UNLIKE OUHOR DESIGNS, THOMPSON'S 4l

ion af symbols,

THeRe ane PRoaLems with Legiuility, tHRoUGH Lack of BSCENDERS aND DESCENDERS, aND 3
problem of neavanility it cestais Lettexs.

L1 LYPE STRUCLURE SHOWN HeRe 1 an even mix of upper anD Lower-case symuols
with atteNDON GIVN [0 THE ASCONDER AND DESCONDOR MOVEMENE, teN Ligatures
HAVE BEEN CREALED 1O HELP INCREASE tHIs Movement ann to app colouk ano form
10 PHRAsE CONSTRUCTION, 6 CaN be seen I tie koman foxt (guth, st o, ff, 1), tne
fULL 10 can me seen 1N tie alic ( ou, e, ka. . st b . .l ax )

ascpefgHIJKLMNOPQRStUVWXYZ

tor ascexven - atsofou K.t

Btfyy

mNoPQgRstUvwxyz

front of Leaflet probuceD at colLege INtRODUCING DIStURBaNcCe
(az poster foLDep DOWN to a4, Jeremy taNKarp, 1992)

& New Spelli
FF Disturbanci

101930, Jan Tschichold expressed concerfint lifestyle to adopt a pasticular writing, Never befcre were.
the alphabet that we use today: “roma lifestyle (also a living 26 letters as readable as
type, our present system  cultural expression) but they are today, not to
of wiiting. comprises two  mainly due to the. ‘mention the typographical
alphabets from different campromised readability of tidbits such as ligatures,
epochs and cultures: upper-  their attempts. Readabifty accents etc

hence the disharmony of objective criteria (letterform
forms that becomes most differences) and subjeetive.
obvious i the visual image  criteria (readers' experience).
©of taday's German language  Now London designer
since, due 1o the upper-case  Jeremy Tankard has made a
initials of nouns, there are pragmatic new attempt to.
‘even more capital letters overcame the upper-case
than in French or English.™ versus lowercase dilemma.
The renowned typographer  His concept: assemble the
R wes vemoaning the usion  most extreme ttter shapes
of the Roman Capitalis to form one alphabet, and
monumentalis (upper-case  you should end up with 26
& reners) witn he medtiamal  characers of maximum

! case and lower-case letters.  is determined both by

minuscules (lower-case readabllity.

letters). Why should 3 p when
Like ather type designers,  flipped (a), stood on its
Tschichold undertook to head (d) or when both

“cast into a clearer, more  fipped and put on its head
& easily recognizable form™  (b) no longer be a p?
the letter forms inherited That's why Tankard's p,d, b

from the past. He created  and q look ke this: P, D, B,

an “improved form” of the Q. The best of two worlds. FF Disturbance
minuscule (1926 - 192) with 50 to speak. Enter the world Regular, Halic, Bold
about 30 characters. Kurt  of upper-case/lower-case FF 6621

Ql] Sehwitters designed a "new

plastic system typeface™
(1927) based on capital
fetters, and in 1926 Herbert

Bayer developed his
“universal type” of 26

(N iomercase etiers
The failure of Tschichold
et al to radically alter the
contemporary fetterform was
due in part to the inherent

ﬂ difficulty of forcing a living 4

)ISTU RB

SEEEEEE G
Regular
ascpefgHkLmN
OPQRSLUVWXYZ
0123456789
(aaaaagn[s
fLfififfesrassst
tthQueean

: BOLD
ascpefgaiklmn

OPQRSTUVWXYZ
0123456789
(agadaagn[isa,.?*)
fLftffesrsssst
tthopaan

1talic
ascpefgHykLmN
OPQRSLUVWXYZ
0123456789

fififtffesrsssst

ttQuaan

cover anD spreap of fontziNe 5 SHOWING tHe LauncH of ff pisturBance

(fst gmBH, BerLIN, may 1993)
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some IN1tiaL sketcHes for ReDIStURBED
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REDIStURBeED (2010)
oveR trme 1 Became Less satisfiep WitH DIStURBaNCe aND saw
aN OpPPORtUNItY to RevISIt tHe IDea. INItially tHe pLan was to
ReDESIGN It IN 2000, tHEN IN 2003, BUt I DIDN’t get ROUND to It
BOtH times. OtHeR projects ot IN tHe way aND I DIDN’t seem
to Have eNOUGH DRIVe t0O RewORK a past DeSIGN. IN 2009 I mape
tHe DecCISION to O aHeaD. HOWeVER, tHe IDea NeeDeD to Be
takenN a Lot fUrRtHeR IN ORDeR to Justify tHe trme NeepeD to
Be SpeNt ON It.

1wanteD to focus oN two prINcIpal arms. oNe was to take
tHe 1pea of a uNIcase alpHaBet mucH fURtHER aND trReat It as a
coNveNtioNal text type. as a ResuLt tHe New cHaracter set Has
BeeN expanNDeD to COVeR ceNtral european Languages, full
NUMBER sets, fRACtIONS, a-Z SUPERIORS aND SWasSH CHaRaCteRS,
togetHeRr WItH a BRoaD RaNge of weigHts RaNGING from Ligut
to Heavy. tHe typeface 1s NOw eQUIPPeD to SUIt maNy NeeDs.

my OtHeR INteNtION was tHat tHe New VeRSION SHOULD set
CONtINUOUS text as eveNLy aND as ReaDaBLy as possiBLe, WItHIN
tHe coNstraints of 1t BeINg a UNIcase typeface. my tHINKING
Here was tHat 1f alL aspects of LegiBiLity, ReapaBiLity aND
functionality of tHe Letterforms are aDDReSSED, tHEN tHE
onLy potential pifficulty woulp Be tHe unfamiliar colLection
of Letters. 1 see tHis as Less of a cONCerN topay, as tHe pea
of a unicase Has BeeN arOUND for Quite a LoNg time.
to some people 1t 1S, peRHaPpS, NO LoNgeR ‘RapICal’.

tHe INIt1al DesIGN stages RalseD some UNexpecteD
proBLems. 1 orIgINaLLy waNtep to make tHe Letterforms
of tHe New VeRSION SHaRPER aND Have mMORe BIte to tHem.
HOWEVER, tHe earLy DesigNs were uncomfortasLe. 1 founp
tHat tHe origINal pattern of pisturBance was BeiNg Lost,
ReSULLING IN a very piffereNt type wHICH, to my eye, was
far Removep from 1ts parent. as tHe DESIGN PROGRESSED,
1RealiseD tHat 1 NeeDeD to RetaIN certaIN parts of tae
orIgINaL pisturBance, small elements tHat are core to 1ts
flow anD RHYtHM. tHIS NOW seems OBVIOUS. tHe success of
DIStURBaNCe was NOot SO muCH a matter of tHe INDIVIDUAL
Letters But of tHeIR overall pattern, RHYtHIM aND flow.



IN ORDER to make tHe ReaDaBiLity of tHe New type Better,
1DecIDeD to pRODUCE Optical size VeRSIONS. tHIS WOULD go
a LoNg way to ImpROVING tHe type for Use IN text settiNg,
WHICH Was a CORe part of tHe ReDeSIGN. & CONCERN WItH
pigrtal typefaces Has BeeN tHat generally tHey are oNe
DESIGN WHICH IS scaleD DowN or UP for use at aLL poINt sizes.
tHis scaliNg caN Have a DetrRimeNtal effect on tHe visual
perception of the forms, especially witH a serif typeface.
wHeN scalep bowN for use at small sizes, tHIN strRokes often
appear too tHIN, WItH SpPacINg tHat IS too tigHt. coNverseLy,
wHeN scalep up for use at Larger sizes, tue forms appear
overly Heavy, witH spacINg tHat 1s often too Loose.

IN aDDItION to tHe staNDaRD ReDIStURBED types, tHRee
furtHer optical VeRSIONS are INCLUDeD. tHese are small,
Large anD extralarge. tHe ILLUStRatIoN BeLow sHOWS tHe
same WORD set IN 36 POINt IN tHe RegULar weigHt of all
four optical sizes. Here tHe Differences caN easily Be seen.
tHey HeLp maintaiN tue LegrsiLity of tHe typeface across a
wibpe raNge of poINt sizes. tHe sizes of use for tHe various
optical VeRSIONS aRre gIVeN as a guibe ONLy. it may Be tHat
tHe ROBUstNess of tHe smalLL versION 1s preferreD at Larger
s1zes. tHIS IS UP to tHe USeR.

aLpHaBet
aLpHaBet
alLpHaBet

alpHaBet

tHe WORD ‘alpHaBet’ set IN 36 pt for visual comparison of tue four optical sizes

extralarge (36 pt aND aBove)

Large (16 to 35 pt)

staNnDparD (9 to 15 pt)

smallL (8 pt aND BeLow)
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some sketcHes SHOWING tHe New swasH forms of RepIStURBED




ReDIStURBED ROMaN

UNICase

aBCDefngUkLmNoPQRsthwxyz

........
......

---------
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U000 0000ywwWWWYyyyZZZNDpp

UNIcCase swasH & alterNates
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--------
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fefftfiffifk fffk ffk fL{LELEfLfpfbop
fEf R (R AR AR TR fhop

SUPERIORS

aBcpefgHIJKLMNOPQRStUVWXYZ

ReDIStURBeD 1talic

unicase
aBcpeffSHIJKIMNOPQRStUVWXYZ
adddiadddgeeacééceppeééééedée
CCCCARITTITIIIIGfRIITELNNNN
0060660600000 RRRSSSSS[S[StTE
UU0GioUO0yWwwwwyyyyzZZZypp
UNICase SwasH & alterNates
aBoDef fHHAHE ALK KK

KKkKITLmm N NNNNNNP
RRRSLE UVAVVAWWWXX YYZ

--------
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ReDISTURBED ROMaN ReDIStURBeD 1talic
figures, cURReNCy & ReLatep forms figures, cURReNCy & ReLatep forms
[pefavit] 00123456789€S$¢£f¥n [pefault] 00123456789€S¢£f¥x
[tapular] 00123456789€$£¥ [tapular] 00123456 789€S£¥
nmng) 00123456789€S£¥ g 0012345678 9€SE¥
rtasviar] 00123456789€S£¥ rtasviax] 0012345678 9€SF¥
[SUPERIOR] 0123456789+—-=

+-= 123456789+—=
() [INfeRIOR] 0123456789+—=() [supeRIOR] 012345678
[NUmeRrator] 0123456789+-=() [pDeNomiNator] 0123456789+—

=0 (inferior] 0123456789+-=()

=0 [NUMeRator] 0123456789+—=

=0 [DeNomiINator] 0123456789+—=()
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ReDIStURBeD Has five ‘weigHts pLus rtalics: LigHt, ReguLar, mepium, BOLD, Heavy
1N four optical size versIoNs: small, staNparp, Large, extralarge




ReDIStURBeD small LIGHt 6 ON 6.75

PROIN vULpUtate N1s1 eget tURPIS VOLUtpat cONsectetuR. vestiBULUm aNte
IpSUmM pRIMIS IN fauciBus orcr Luctus et ULtrIces posuere cUBILIA CURAE;
NULLa et maURIS NON eROS CONGUe BLaNDIt Ut vel Justo. INtegerR ULLamcORpeR
Lectus aLiQuet bur uLLamcoRrper Nec RUtRUM toRtoR mattis. fusce Nec LiBero
QUIS auGUe DapIBUS CURSUS. QUISQUe soDales egestas tempus. NULLam
veHIculLa Lectus Ut opIO accUmsaN malesuapa. IN NON MAURIS tURPIS. SeD
Laoreet vulputate BiBeNDUM. Nam malesuapa LIguLa QUIS IpSUM BIBENDUM
SRavipa. Lorem 1psum DOLOR STt amet, CONsectetUR apIpISCING elit. vestrBuLum
ante IpSUM PRIMIS IN faUcIBUS ORCI LUCtUS et ULtRICeS posuere CUBILIA CURAE;
seD tortoR DIam, ULLAMCORPER SeD VIVeRRafeRmeNtUm, BLanDIt a Leo. pPROIN

ReDIStURBeD small 6 ON 6.75

DONec ImpeRrDIet tURPIS ID NIBH ORNaRre moLLIs. vivamus eget eROS NON NIBH
aliQuam pHaRretRa vitae Nec magNa. aeNeaN tempus, biam ac voLutpat
molestie, orci LiBero vULpUtate URNa, seD RUtRUM veLit eNIm sit amet
Lacus. NUNC ID augUe seD metus tINCIDUNt malesuapa. praeseNt mi mauRIs,
PORta seD egestas IN, aDIPISCING a teLLus. NULLa faciLis. maecenas at est
telLus. fusce Luctus pictum piam, ac pelleNtesQue toRtOR cONvallls pHARetRa.
NuLLam Quam NIsL, veNeNatis veHICULa auctor a, BIBeNDUM NeC Lorem. CRas
torRtOR magNa, faUcIBUS IN euIsmob vItae, pRetIum vel magNa. DUIS QUIS
Lorem Lorem. cLass aptent tacrtr soc1osQu ap Litora torRQUENt peRr CONUBIA
NOStRa, PeR INCeptos HImeNaeos. pHaseLLUs pretium tINCIDUNt PULVINGR.

ReDIStURBeD small mepium 6 ON 6.75

moRBI malesuapa sapIeN Nec massa egestas DapIBUS. QUIsQUe fermeNtum
Lacinia tURpIs sit amet malesuapa. INtegeRr LOBORLIS CURSUS est, ac semper
est RUtRUM QUIS. PrRaeseNt eget pURUS Leo. vestiBuLum racuLis RUtRUM mi,
ornare feugrat feLis tiNcIDUNt at. aliQguam porta sem eu veLit Luctus
facilisis. etram aliQuet URNa at NUNC sceLeRISQUE VARIUS. DUIS aRCU MAURIS,
TmpeRrpIet ac pULVINGR seD, VeNeNatIs et massa. vestisuLum vulputate NIBH a
turprs BLanpr1t at moLL1s Leo ULtRIces. CURABItUR pellentesQue aliQuet eL1t IN
sempeR. DONec seD DUI NISI. SUSPENDISSe CONDImeNtum volutpat orci, a
ultrictes L1BerO cONValLlls ev. QuIsQUe Ut eLt varIUs LIBero porta feugrat. ut
sceleRIsQUe DICtUM NIBH ID PULVINGR. aliQuam vestiBULUM scelerIsQue

ReDIStURBeD small BOLD 6 ON 6.75

INtegeRr NON NIBH PURUS. etiam NisI est, Luctus vel. moLL1s Nec, BLanNDIt vitae
est. poNec feLis URNa, vestiBuLum soLLicitupIN BLanDIt Nec, RUtRUmM at
magNa. pHaseLLus sit amet eLit NULLa, vel ULtRICes NISI CRas sep eLit guam.
maecenas IpSUm DOLOR, ImpeRbpIet eget fermentum eu, GRAVIDA IN ODIO.
cras facilisis Ipsum eget RISUS eLemeNtuUm VIVERRA. MAURIS Vitae teLLus
DUI, vel gRavipa Leo. sep VIVeRRa aLiQuam NIsI, seD scelerIsQue sapIeN
fRINgILLa Nec. PROIN HeNDReRIt veLIt ac PURUS VARIUS fauciBUs pelLeNtesQue
eros Luctus. fusce BLANDIt BIBeNDUM cONDIMeNtUm. al1Quam accumsan
DApIBUS eROS ID PRetIUM. DONec a sem tRIstIQue Lectus posuere PORttItoR et
ID massa. Ut a magna Nisl, eget INterDUM augUe. vivamus magna Ligula,

ReDIStURBED small Heavy 6 ON 6.75

INtegeR NON NIBH PURUS. etiam NisI est, Luctus veL moLLis Nec, BLaNDIt
vitae est. ponec feLis URNa, vestiBuLum soLLicitupin BLanDIt Nec, RUtRUM
at magNa. pHaseLLus sit amet eLit NULLa, veL ULtRIces NISL CRas sep eLit
Quam. maecenas IpSUM DOLOR, ImpeRbiet eget fermentum evu, SRavIDA IN
opI0. cras facilisis Ipsum eget RISUS eLemeNtum VIVeRRA. INAURIS Vitae
telLus pul, vel gravipa Leo. sep vIveRRa aliQquam NisI, seD sceLerisQue
sapren fRINGILLa Nec. PROIN HENDReRIt velIt ac PURUS VARIUS faucIBUS
pelLentesque eros Luctus. fusce BLaNDIt BIBeNDUM cONDIMeNtum. alLiguam
accumsan papIBUS eROS ID PRELIUM. DONeC a sem tRistiQue Lectus posuere
PORtLItOR et ID massa. ut a magna NisL, eget INteRDUM augUe. VIVAMUS
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a SIReN SaNg
Beautiful anD free
CaRRIED ON tHe tIDe
DROWNED By tHe sea.
€VeRyONe StooD
far away oN tHe SHORe
GazZING at tHe ROCkS WHeRe
HER VOICe eCHOeD NO INORe.
INStINCt DRaggep me
Jealously away
keen for me to
Love anotHer Day.
MOUNtAINS aHeaD
Nedarer tHe LIGHt
OVeR tHe LaND
PRotecteD By NISHL.
QuIckeRr I RAN
RareLly DID I
stop.
talisman
Utter tHe way
VANQUISH My MIND aND
wiItH you I'LL stay.
XeNoLIitH
yielb to me my

ZeNItH coNcealeb.

example USING ReDIStURBeD RegULaR, 1talic, BoLD, BOLD 1talic aND small Heavy
(talzsman a-z By Jeremy taNKarDp, 1993)



ReDIStURBED LIgHt 9 ON 10

vestiIBULUM CURSUS NISL NON massa RHONCUS et BLAaNDIt NISL eUu1smob.
pHaseLLus tINCIDUNt VarRIUS NUNC, IN faciLisis mivoLutpat eget. Lorem
IPSUM DOLOR SIt amet, CONSectetUR aDIPISCING eLit. etram PURUS Quam,
eleIfeND Nec BLANDIt NON, sopales at DOLOR. VIvamus ferRmeNtum
volutpat Quam, a ORNARe IpSUM commoDbo dt. CURABILUR IN VOLUtpat mi.
QUISQUe SOLLICItUDIN DIAM IN DUI tINCIDUNt Ut RHONCUS magNa ULtRICeS.

ReDIStURBED RegULAR 9 ON 10

fusce Laoreet facilisis magna mattis puLviNar. Nam semper, NuLLa ut
PHaRretra fRINgILLa, veL1t DOLOR PORttItOR magNa, a SOLLICItuDIN Leo
Dp1Iam vel URNa. maeceNas ID tempoOR NISL. praeseNt Ut ante NON veLit
DICtUm posuere. NULLa impeRrbpIet, DOLOR Nec LuctUs veHIcULa, LIBeRO
Lectus semper RISUS, eget Raviba veLit mi ac biam. NULLa CONgUe mI
eget tURPIS GRAVIDA teMPOR. MAURIS SASIttIs Lectus et mI elemeNtum ut

ReDIStURBED MeDIUM 9 ON 10

PRaeseNt pLacerat aliguam toRrtoRr, vel malesuapa NULLa suscIpit
COmMmoDO. DUIS PrRetIUmM magNa sapieN, ac pHaretra Ligula. boNec
URNa ODIO, CONSeQuat sit amet LacINIa Quis, pULVINaR at NISL. pHaseLLus
pLacerat LaciNia Lectus et papIBUS. vestIBULUM eget NISI HeNDRERIt
NeqQue aliQuet feRmeNtum VIVERRA ID Sem. PROIN PULVINAR vUlLputate
opIo sit amet malesuapa. poNec aliQquam, NULLa eu pelLeNtesQue

ReDIStURBED BOLD 9 ON 10

Nam aucCtor, Justo BLaNDIt pretium gravipa, Justo DUI CURSUS ODIO,
Nec tINCIDUNt PURUS RISUS IN veLit. seD DIGNISSIm, guam vitae
pelleNtesQue sempeRr, Lorem Ipsum SUSCIPIt erat, NON SUSCIPIt NUNC
magna sit amet DUL. MORBI SOLLICItUDIN mattis URNa, eu Semper
Lorem facilisis cONgUe. DUIS SagIttis PURUS AUSUe. CURABILUR aC NUNC
tellus, eget commobo elit. aliQquam ipsum magnNa, pHaretra pretrum

ReDIStURBED Heavy 9 ON 10

vestiBULUmM eget eNIm Nec aNte veneNatis vestiBuLum. etiam semper
tincipunt feLis fauciBus egestas. paaseLLus feLis eros, feugiat sit amet
Laoreet ac, varRIUS NON NUNC. PRaeseNt IN teLLus veL magNa
fermentum accumsan vel a eNIm. DONec ORNARe metus vitae eRos
PLacerat et accumsan NUNC SOLLICItUDIN. NUNC SceLerIsQue arcu IN
NeQue eLelfenD vitae ORNare pURUS VENeNatIs. SUSPENDISSe aC magna

PRINtERS aND DESIGNERS

1t 1s a weLL-wOoRN platitupe tHat tHe pUuRpose of tHe PRINteD WORD IS t0 Be Reab.

tHIS IS @ GROSS UNDeRstatement. tHe purpose of aLL pRINtING, wHetHeR of WORDS

oR of pictures, 1s to communNiIcate - ipeas, INfoRmatION, INStRUCtIONS OR €mOtIONS.
tHe PRINteD message SHOULD Be Not mereLly Reap BUt UNDeRstOOD. often 1ts purpose
1s to spark off ipeas or activities.

socrety wilL, IN tHe LONG RUN, Use PRINtING ONLy for tHOse tasks WHICH PRINTING

can fuLfil mokre effectively, reLiaBLly anD economically tHaN competiNg meprums
of communication.

tHe preseNt Decape Is a fascINatINgG aND eXCItING PERIOD IN PRINtING aND PUBLISHING,.
a wipe RaNge of tecHNIcal DeveLopmeNts Is WartiNg to Be expLoIiteD By imagiNative
PRINteRS, DeSIGNEeRS aND aUtHORS aND BOLD puBLisHeRs WILLING to aDOpt eNeRrgetiC
(anD Not NecessariLy coNveNtIoNal) metHoDS of seLLING aND DIStRIBULING tHEIR
PRODUCLS. IN a CeNtURY SO packeD WItH ImpORtaNt DeveLopmeNts IN scIeNCe aND
tecHNoLogy aND man’s poLitical ipeas anD social outLook, tHe Book as a tooL

of civilizatioN Has aN INvaLuasLe functioN to perform. 1f alL tHe acHIevements of
scientists, scHoLars aND tecHNOLogIsts IN tHIS ceNtURy are Not suppeNLy to coLLapse
Like a House of carps, specialists IN oNe fielb must someHow Keep IN tOUCH WItH tHe
tHOUGHtS aND aIms anD acHIevements of otHeR meN WORKING IN OtHeRS. teLevISION,
films, rap1o all Have aN IMpORtaNt part to pLay IN aNSWeRING tHIS cHalleNge.

BUt tHe BoOK stILL Has UNIQUe aDvaNtages: It Is passIve; It IS peRmanNeNt; It Is portasLe.
tHe owNeR of a Book can take wHat 1t Has to offeR WHeRevVeR aND WHeNever He
WISHeS — aND at HIS OWN pace. He caN CONSULt several Books ON tHe same suBject

at tHe same trme, aND So tRy to arrIve at a BalaNceD perRsoNal Jupgment. NO OtHeR
metnop of communication offers all tHese apvaNtages. aND wHat 1s true of tHe Book

1s eQually true of maNy otHeR KINDs of pRINtING.

exampLe USING ReDIStURBeD small aND rRegUuLar
{af[eR HEeRBeRt SPENCeR, a talk SIveN to tHe DOUBLe CROWN cLUB, tuesDay 3 DeCemBeR 1963)



ReDIStURBeD Large LigHt 16 ON 17

alipuam vulputate mi1 tristIoue sem

RUtRUM a eLerfeND turpis eLemeNtum.

NULLa facilist. DONec IN piam et Justo
AUCtOR eUISmoD. IN CONseQuat Ligula et

ReDIStURBED Large 16 ON 17

NUNC aRCU DUI, egestas Quis sopales
vitae, vulputate posuere augue.
CURABILUR NON ARCU NISL, NON VIVERRA
sapien. vivamus BLaANDIt, Qquam QUIS

ReDIStURBED Large meDIum 16 ON 17

seD aliQuet, massa NON tINCIDUNt
GRavIDa, augue tURPIS aliguam
MAURIS, eget poRta sapieN Leo QUIS
ante. aeNean VIVeRRa, Lacus QUIS

ReDIStURBED Large BOLD 16 ON 17

IMAaUuURIS DIGNISSIM teLLUs NON sapIeN
aliguet eLemeNtum. INtegerR magNa
LiBero, volutpat vel mattis sit amet,
frRINGILLa IN DOLOR. vestiBULUM ante

ReDIStURBED Large Heavy 16 ON 17

vestiBULUM pHaretra, NISI BIBeNDUIM
Luctus BiBeNDUI, est veLit facilisis
Ligula, Nec malesuapa ante RISUS
tINCIDUNt massa. pHaselLLus mollis,

justification

RepRINten fRomM.
tHe  JiRst. ep1tiON of epWarp fitzgeralD’s

tRANSLatIoN:

rRUBA1yat | of | omar kmayyam, |

tHe astrRoNomeRr-poet of persia. |

tranNsLatep INto eNGLISH VeRrse. |

[RuLe]|LONDON: | BeRNaRD QUARItCH, ||

castle street, Leicester sQuare. |
1859.

PRINEED BY
JoH. eNscHepé. eNZONeN”
Haaglem.
Jor,
a. a. alkema

amsteRpanm.

1945

exampLe USING ReDIStURBeD RegULaR, rtalic aND swasHes
((lf[e’R JaN vanN KRImpen)
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AHRENS, tIm. sIze-specIfic apjustments to type DesIGNS, marK Batty pUBLISHER, 2008

BigeLow, cHarLes anD pay, poNalp. ‘Digital typograpHy’ scIentific amerIcan,
voL.249 No.2 august 1983
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‘easINgG tHe aDVeNtURe INto Literacy’ moNotype ReCORDER, VOL.42 NO.3 WINteR 1962-3

JUBeRt, ROXaNe. ‘alpHaBet atypigues: vers UNe cLassificatioN’, IN typografiscHe
moNatsBLdtter, NO.5,1997

JURY, DavID. aBoUt face: ReVIVING tHe RULes of tyPOSRAPHY, ROtOVISION, 2002
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tHe BAUHAUS ND DedIGN tHeORy, tHames aND HUDSON, 1993

PIggott, RegINaALD. ‘NatioNal Roman’, IN alpHaBet, tHe KyNOCH PRess, 1964

tHOMPSON, BRADBURY. tHe art Of SRAPHIC DeSIGN, yale UNIVERSItY PRess, 1988
—. westvaco INSPIRAtIONS 145, west VIRGINIA PULP aND paper COmMpany, 1944
—. westvaco INSPIRAtIONS 180, west VIRGINIa PULp aND paper COmpany, 1950
—. westvaco INSPIRAtIONS 213, West VIRGINIA PULP aND papeR COmpany, 1960

tracy, walter. tHe typogRApHIC sceNe, GORDON fraser, 1988

tSCHICHOLD, JaN. tHe New typOSRAPHY: @ HANDBOOK fOR MODERN DesIGNERS, tRaNsLateD
By RUaRI mclean, university of califorNia press, 1995
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