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[redisturbed]

background
Whilst studying at the royal college of art in 1991, I came 
across bradbury thompson’s alphabet 26, his plan to 
simplify and improve our existing alphabet. He noted 
that the alphabet we use causes confusion as there are 
multiple symbols for the same letter. my further studies 
revealed that there have been many attempts to modify 
the alphabet over the years, from as far back as the mid-
16th century. many of these early experiments were based 
on the idea that 26 letters were inadequate. one solution 
was to add several strange hybrid forms, so that every 
sound would have its own symbol. some even suggested 
that the letterforms we use be replaced altogether.
 It seems that every 30 years or so there is a suggestion 
as to how the latin script should be changed. the 20th 
century has seen its fair share. one startling example 
was In 1961 when around 70 schools agreed to introduce 
hundreds of schoolchildren to pitman’s augmented 
alphabet.1 Here 19 new characters were added, type was 
cast and books were printed for educational use. 
 Instead of augmentation, often designers have 
suggested simplification. the 20th century saw several 
of these ‘Single’ or ‘unicase’ alphabets. proposals have 
included those from Herbert bayer in 1926, jan tschichold 
in 1929, sjoerd de roos in 1938 and 1939, and wim crouwel’s 
new alphabet of 1967. in the 1960s, reginald piggott devised 
national roman, which aimed to reduce the number of 

 alphabet 26, westvaco inspirations 180, bradbury thompson (1950)
1   ‘easing the adventure into literacy’ (1962–3)



 When I saw alphabet 26 I immediately took to its 
structure. It was both familiar and fresh. However, 
I became aware that I was looking at and appreciating 
the individual words. i was not actually reading the 
text as a whole. Some words suffered from their letter 
combinations, Especially The use of the lowercase n 
following the uppercase I. in this case the result was the 
appearance of a badly printed m. these anomalies hindered 
the flow and readability of the text. This was intensified 
in the redesign published in 1960. the 1960 version works 
better in display sizes than its 1950 predecessor, but its 
handling of lengthy passages of text seems worse. Thinking 
on this I also came to the conclusion that if i were to make 
my own version ascenders and descenders would be 
needed to knit the text block together and try to avoid the 
experience of reading long sequences of small capitals. 
by doing this the intention was to try and fool the eye and 
brain into accepting the unicase alphabet by simulating the 
overall appearance of traditional text.
 Alphabet 26 was only shown for roman type. Italic was 
never mentioned. It seemed strange to me that bradbury 
thompson should ignore italic – after all, the proposed 
idea was intended to be universal. thompson’s original 
argument rested on the difference between uppercase and 
lowercase, yet there is also difference between roman 
and italic. so should the italic be a sloped roman? 
or are cursive forms allowed in the scheme? 
 There were enough questions and observations to 
justify an attempt to make some improvements. I decided 
to produce a typeface as part of my college thesis based on 
bradbury thompson’s ideas but aiming to make a typeface 
family comprising of regular, italic and bold. At the same 
time I wanted to try and make the typeface better for 
reading continuous text.

letters from 56 (upper and lowercase) to only 25, q being 
seen as unnecessary and therefore removed from the set.2 
in This rich history of alphabetic simplification all the 
proposed solutions radically alter the letter shape. instead 
of making the structure more simple They obfuscate it. 
This is most dramatically seen with wim crouwel’s 
new alphabet, which is more of a graphic experiment 
than a typeface.3
 bradbury thompson first started to look closely at 
possible changes to the alphabet in 1944. In Westvaco 
inspirations 145 (a periodical for the graphic arts 
community) thompson followed the Bauhaus idea of 
only using lowercase letters. Over the following years he 
presented different experiments. In Westvaco inspirations 
180 (1950), thompson presented a plan to simplify and 
improve the alphabet, entitled alphabet 26. This was a less 
stylistic approach being based upon tactical, historical and 
practical reasons. The plan showed how misleading it was 
for a letter, or any graphic symbol, to have two different 
designs. The alphabet 26 idea was to use only one symbol for 
each letter by combining the most distinct forms from both 
the uppercase and lowercase sets into a single set. As this 
approach rested on using existing letterforms, there was 
no need to introduce new letter designs; the reader has no 
new symbols to learn. In Westvaco inspirations 213 (1960) the 
plan was revived. in this version, the four lowercase letters 
(a e m n) used in alphabet 26 were specially redesigned to 
harmonise with the other letters in the set.

 detail of alphabet 26 in westvaco inspirations 213, bradbury thompson (1960) 2   reginald Piggott (1964) 
3   kees broos and david quay (2003)



Disturbance (1991–3)
as part of the design process I decided to write up my ideas 
in the 26 letters i chose for my typeface. By doing so I found 
out which letters came easily and which letters made 
natural ligatures. The original development name of the 
typeface was antibrad, because my ideas contrasted with 
bradbury thompson’s ideas of pure simplification. I also 
intended to add ligatures to help the rhythm and texture 
of the setting – this added to the purity of the 26 letters. 
a couple of hybrid letters were designed (the g and q). these 
had to be strongly rooted in recognisable and accepted 
forms. they are in essence a blend of both upper and 
lowercase. i decided to make the italic cursive, and so some 
of the letterforms differ from their roman ones. Antibrad 
changed its name to disturbance when one of my lecturers 
said ‘you can’t do that to the alphabet, it’s too disturbing’.

my sketchbook from 1991 showing ideas for a project using the college version 
of disturbance (note that all the handwriting is in the disturbance style) 

the plight of o: part three, student project using the college version of disturbance
(a3 layered dyeline, jeremy tankard, 1992)



 i designed a leaflet for disturbance and sent it out to 
various type companies. the recently established fontshop 
international were positive about the type and were keen 
to add it to their new and growing fontfont library. 
of course There were corrections to be made. in the end 
the whole typeface was redrawn for Its release in 1993 as 
ff disturbance.

front of leaflet produced at college introducing disturbance
(A2 poster folded down to a4, jeremy tankard, 1992)

cover and spread of fontzine 5 showing the launch of ff disturbance
(fsi gmbh, berlin, may 1993)



Redisturbed (2010)
Over time I became less satisfied with disturbance and saw 
an opportunity to revisit the idea. Initially the plan was to 
redesign it in 2000, then in 2003, but i didn’t get round to it 
both times. Other projects got in the way and i didn’t seem 
to have enough drive to rework a past design. In 2009 I made 
the decision to go ahead. However, the idea needed to be 
taken a lot further in order to justify the time needed to 
be spent on it. 
 i wanted to focus on two principal aims. one was to take 
the idea of a unicase alphabet much further and treat it as a 
conventional text type. as a result the new character set has 
been expanded to cover central european languages, full 
number sets, fractions, a–z superiors and swash characters, 
Together with A broad range of weights ranging from light 
to heavy. the typeface is now equipped to suit many needs.
 my other intention was that the new version should set 
continuous text as evenly and as readably as possible, within 
the constraints of it being a unicase typeface. my thinking 
here was that if all aspects of legibility, readability and 
functionality of the letterforms are addressed, then the 
only potential difficulty would be the unfamiliar collection 
of letters. i see this as less of a concern today, as the idea 
of a unicase has been around for quite a long time. 
to some people it is, perhaps, no longer ‘radical’.
 the initial design stages raised some unexpected 
problems. I originally wanted to make the letterforms 
of the new version sharper and have more bite to them. 
However, the early designs were uncomfortable. I found 
that the original pattern of disturbance was being lost, 
resulting in a very different type which, to my eye, was 
far removed from its parent. As the design progressed, 
I realised that I needed to retain certain parts of the 
original disturbance, Small elements that are core to its 
flow and rhythm. this now seems obvious. the success of 
disturbance was not so much a matter of the individual 
letters but of their overall pattern, rhythm and flow.

making notes on ff disturbance

some initial sketches for redisturbed



 in order to make the readability of the new type better, 
I decided to produce optical size versions. This would go 
a long way to improving the type for use in text setting, 
which was a core part of the redesign. A concern with 
digital typefaces has been that generally they are one 
design which is scaled down or up for use at all point sizes. 
This scaling can have a detrimental effect on the visual 
perception of the forms, especially with a serif typeface. 
when scaled down for use at small sizes, Thin strokes often 
appear too thin, with spacing that is too tight. Conversely, 
when scaled up for use at larger sizes, the forms appear 
overly heavy, with spacing that is often too loose.
 in addition to the standard Redisturbed types, three 
further optical versions are included. These are small, 
large and extralarge. The illustration below shows the 
same word set in 36 point in the regular weight of all 
four optical sizes. here the differences can easily be seen. 
They help maintain the legibility of the typeface across a 
wide range of point sizes. The sizes of use for the various 
optical versions are given as a guide only. it may be that 
the robustness of the small version is preferred at larger 
sizes. This is up to the user.

alphabet
alphabet
alphabet 
alphabet

extralarge  (36 pt and above) 

large  (16 to 35 pt) 

standard  (9 to 15 pt)

small  (8 pt and below)

marking up an early trial version for the new design

some sketches showing the new swash forms of redisturbedthe word ‘alphabet’ set in 36 pt for visual comparison of the four optical sizes



ReDisturbed roman ReDisturbed italic



ReDisturbed roman ReDisturbed italic

ReDisturbed has five weights plus italics: Light, regular, medium, bold, heavy
 in four optical size versions: small, standard, large, extralarge



Proin vulputate nisi eget turpis volutpat consectetur. Vestibulum ante 
ipsum primis in faucibus orci luctus et ultrices posuere cubilia Curae; 
Nulla et mauris non eros congue blandit ut vel justo. Integer ullamcorper 
lectus aliquet dui ullamcorper nec rutrum tortor mattis. Fusce nec libero 
quis augue dapibus cursus. Quisque sodales egestas tempus. Nullam 
vehicula lectus ut odio accumsan malesuada. In non mauris turpis. Sed 
laoreet vulputate bibendum. Nam malesuada ligula quis ipsum bibendum 
gravida. Lorem ipsum dolor sit amet, consectetur adipiscing elit. Vestibulum 
ante ipsum primis in faucibus orci luctus et ultrices posuere cubilia Curae; 
Sed tortor diam, ullamcorper sed viverra fermentum, blandit a leo. Proin 

redisturbed small light 6 on 6.75

Morbi malesuada sapien nec massa egestas dapibus. Quisque fermentum 
lacinia turpis sit amet malesuada. Integer lobortis cursus est, ac semper 
est rutrum quis. Praesent eget purus leo. Vestibulum iaculis rutrum mi, 
ornare feugiat felis tincidunt at. Aliquam porta sem eu velit luctus 
facilisis. Etiam aliquet urna at nunc scelerisque varius. Duis arcu mauris, 
imperdiet ac pulvinar sed, venenatis et massa. Vestibulum vulputate nibh a 
turpis blandit at mollis leo ultrices. Curabitur pellentesque aliquet elit in 
semper. Donec sed dui nisi. Suspendisse condimentum volutpat orci, a 
ultricies libero convallis eu. Quisque ut elit varius libero porta feugiat. Ut 
scelerisque dictum nibh id pulvinar. Aliquam vestibulum scelerisque 

redisturbed small medium 6 on 6.75

Donec imperdiet turpis id nibh ornare mollis. Vivamus eget eros non nibh 
aliquam pharetra vitae nec magna. Aenean tempus, diam ac volutpat 
molestie, orci libero vulputate urna, sed rutrum velit enim sit amet 
lacus. Nunc id augue sed metus tincidunt malesuada. Praesent mi mauris, 
porta sed egestas in, adipiscing a tellus. Nulla facilisi. Maecenas at est 
tellus. Fusce luctus dictum diam, ac pellentesque tortor convallis pharetra. 
Nullam quam nisl, venenatis vehicula auctor a, bibendum nec lorem. Cras 
tortor magna, faucibus in euismod vitae, pretium vel magna. Duis quis 
lorem lorem. Class aptent taciti sociosqu ad litora torquent per conubia 
nostra, per inceptos himenaeos. Phasellus pretium tincidunt pulvinar. 

redisturbed small 6 on 6.75

Integer non nibh purus. Etiam nisi est, luctus vel mollis nec, blandit vitae 
est. Donec felis urna, vestibulum sollicitudin blandit nec, rutrum at 
magna. Phasellus sit amet elit nulla, vel ultrices nisi. Cras sed elit quam. 
Maecenas ipsum dolor, imperdiet eget fermentum eu, gravida in odio. 
Cras facilisis ipsum eget risus elementum viverra. Mauris vitae tellus 
dui, vel gravida leo. Sed viverra aliquam nisi, sed scelerisque sapien 
fringilla nec. Proin hendrerit velit ac purus varius faucibus pellentesque 
eros luctus. Fusce blandit bibendum condimentum. Aliquam accumsan 
dapibus eros id pretium. Donec a sem tristique lectus posuere porttitor et 
id massa. Ut a magna nisl, eget interdum augue. Vivamus magna ligula, 

redisturbed small bold 6 on 6.75

Integer non nibh purus. Etiam nisi est, luctus vel mollis nec, blandit 
vitae est. Donec felis urna, vestibulum sollicitudin blandit nec, rutrum 
at magna. Phasellus sit amet elit nulla, vel ultrices nisi. Cras sed elit 
quam. Maecenas ipsum dolor, imperdiet eget fermentum eu, gravida in 
odio. Cras facilisis ipsum eget risus elementum viverra. Mauris vitae 
tellus dui, vel gravida leo. Sed viverra aliquam nisi, sed scelerisque 
sapien fringilla nec. Proin hendrerit velit ac purus varius faucibus 
pellentesque eros luctus. Fusce blandit bibendum condimentum. Aliquam 
accumsan dapibus eros id pretium. Donec a sem tristique lectus posuere 
porttitor et id massa. Ut a magna nisl, eget interdum augue. Vivamus 

redisturbed small heavy 6 on 6.75

a siren sang

beautiful and free

carried on the tide

drowned by the sea.

everyone stood

far away on the shore

gazing at the rocks where

her voice echoed no more.

 instinct dragged me

 jealously away

 keen for me to

 love another day.

 mountains ahead

 nearer the light

 over the land

 protected by night.

  quicker i ran

  rarely did i

  stop.

   talisman

	 	 	 utter the way

   vanquish my mind and

   with you i’ll stay.

    xenolith

    yield to me my

    zenith concealed.
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Example using redisturbed regular, italic, bold, bold italic and small heavy 
(talisman a–z by jeremy tankard, 1993)



it is a well-worn platitude that the purpose of the printed word is to be read. 

this is a gross understatement. the purpose of all printing, whether of words 

or of pictures, is to communicate – ideas, information, instructions or emotions. 

the printed message should be not merely read but understood. often its purpose 

is to spark off ideas or activities.

society will, in the long run, use printing only for those tasks which printing 

can fulfil more effectively, reliably and economically than competing mediums 

of communication.

the present decade is a fascinating and exciting period in printing and publishing. 

a wide range of technical developments is waiting to be exploited by imaginative 

printers, designers and authors and bold publishers willing to adopt energetic 

(and not necessarily conventional) methods of selling and distributing their 

products. in a century so packed with important developments in science and 

technology and man’s political ideas and social outlook, the book as a tool 

of civilization has an invaluable function to perform. if all the achievements of 

scientists, scholars and technologists in this century are not suddenly to collapse 

like a house of cards, specialists in one field must somehow keep in touch with the 

thoughts and aims and achievements of other men working in others. television, 

films, radio all have an important part to play in answering this challenge. 

but the book still has unique advantages: it is passive; it is permanent; it is portable. 

the owner of a book can take what it has to offer wherever and whenever he 

wishes — and at his own pace. he can consult several books on the same subject 

at the same time, and so try to arrive at a balanced personal judgment. no other 

method of communication offers all these advantages. and what is true of the book 

is equally true of many other kinds of printing.

printers and designers

Example using redisturbed small and regular
(after herbert spencer, a talk given to the double crown club, tuesday 3 December 1963)

Vestibulum cursus nisl non massa rhoncus et blandit nisl euismod. 
Phasellus tincidunt varius nunc, in facilisis mi volutpat eget. Lorem 
ipsum dolor sit amet, consectetur adipiscing elit. Etiam purus quam, 
eleifend nec blandit non, sodales at dolor. Vivamus fermentum 
volutpat quam, a ornare ipsum commodo at. Curabitur in volutpat mi. 
Quisque sollicitudin diam in dui tincidunt ut rhoncus magna ultrices. 

Vestibulum eget enim nec ante venenatis vestibulum. Etiam semper 
tincidunt felis faucibus egestas. Phasellus felis eros, feugiat sit amet 
laoreet ac, varius non nunc. Praesent in tellus vel magna 
fermentum accumsan vel a enim. Donec ornare metus vitae eros 
placerat et accumsan nunc sollicitudin. Nunc scelerisque arcu in 
neque eleifend vitae ornare purus venenatis. Suspendisse ac magna 

Praesent placerat aliquam tortor, vel malesuada nulla suscipit 
commodo. Duis pretium magna sapien, ac pharetra ligula. Donec 
urna odio, consequat sit amet lacinia quis, pulvinar at nisi. Phasellus 
placerat lacinia lectus et dapibus. Vestibulum eget nisi hendrerit 
neque aliquet fermentum viverra id sem. Proin pulvinar vulputate 
odio sit amet malesuada. Donec aliquam, nulla eu pellentesque 

Fusce laoreet facilisis magna mattis pulvinar. Nam semper, nulla ut 
pharetra fringilla, velit dolor porttitor magna, a sollicitudin leo 
diam vel urna. Maecenas id tempor nisi. Praesent ut ante non velit 
dictum posuere. Nulla imperdiet, dolor nec luctus vehicula, libero 
lectus semper risus, eget gravida velit mi ac diam. Nulla congue mi 
eget turpis gravida tempor. Mauris sagittis lectus et mi elementum ut 

Nam auctor, justo blandit pretium gravida, justo dui cursus odio, 
nec tincidunt purus risus in velit. Sed dignissim, quam vitae 
pellentesque semper, lorem ipsum suscipit erat, non suscipit nunc 
magna sit amet dui. Morbi sollicitudin mattis urna, eu semper 
lorem facilisis congue. Duis sagittis purus augue. Curabitur ac nunc 
tellus, eget commodo elit. Aliquam ipsum magna, pharetra pretium 

redisturbed light 9 on 10

redisturbed heavy 9 on 10

redisturbed medium 9 on 10

redisturbed regular 9 on 10

redisturbed bold 9 on 10



j u s t i f i c a t i o n

Reprinted from

the first edition of edward fitzgerald’s

translation:

Printed by

Joh. enschedé en Zonen

Haarlem

for

a. a. balkema

amsterdam

 1945

r u b á i yá t  ||  o f  ||  o m a r  k h a y yá m,  ||
the  a s t r o n o m e r- p o e t  o f  p e r s i a. ||
t r a n s l at e d  i n t o  e n g l i s h  v e r s e. ||
[rule]|| london : || bernard  quaritch, ||
c a s t l e  s t r e e t,  l e i c e s t e r  s q ua r e. ||

      1859.

Example using redisturbed regular, italic and swashes 
(after jan van krimpen)

Aliquam vulputate mi tristique sem 
rutrum a eleifend turpis elementum. 
Nulla facilisi. Donec in diam et justo 
auctor euismod. In consequat ligula et 

Vestibulum pharetra, nisi bibendum 
luctus bibendum, est velit facilisis 
ligula, nec malesuada ante risus 
tincidunt massa. Phasellus mollis, 

Sed aliquet, massa non tincidunt 
gravida, augue turpis aliquam 
mauris, eget porta sapien leo quis 
ante. Aenean viverra, lacus quis 

Nunc arcu dui, egestas quis sodales 
vitae, vulputate posuere augue. 
Curabitur non arcu nisl, non viverra 
sapien. Vivamus blandit, quam quis 

Mauris dignissim tellus non sapien 
aliquet elementum. Integer magna 
libero, volutpat vel mattis sit amet, 
fringilla in dolor. Vestibulum ante 

redisturbed large light 16 on 17

redisturbed large heavy 16 on 17

redisturbed large medium 16 on 17

redisturbed large 16 on 17

redisturbed large bold 16 on 17



redisturbed extralarge light and small

Proin vulputate nisi 

Nam et mi vel risus

Sed pretium enim a

Phasellus luctus mi 

Nullam diam lorem

redisturbed extralarge light 36

redisturbed extralarge medium 36

redisturbed extralarge heavy 36

redisturbed extralarge bold 36

redisturbed extralarge 36



form    space   content    integrity 

contrast   theatre   culture         confirmation      

order    rhythm    belief    faith    

movement    simplicity    complexity   interest 

visibility  structure    colour 

weight    time    reaso�    freedom    sound    feel   pitch 

decoration     communication 

beauty     point     consideration     purpose 

architecture 

illumination
interruption    proportion     balance     emotion     harmony 

necessity    sight     effect     cause     result 

symbol     concept     recognition      responsibility 

meaning     method     thought     power 

sequence     expression 

stimulation     metaphor 

difference     narrative     arr�gement 

attitude     quality     phrase     art      logic     humanity 
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